SIS

If money is representative of greed ahd

privilege, consider:

a) When does money become the focus?
Why is this interesting?

b) [LOOK at the different desCriptions Of
money assocCiated with EvVa. What Can
you comment on?

C) [,ook at how (zerald desCribes money in

relation to Daisy Renton. What does

this tell You about their relationship?

What does EriC’s decision to steal

money tell You about his attitude

towards his privileged liFesty|e?

Overall, how is the motif used?
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TIIE MOTI[ 0[ MON[Y IN AN INSP[CTOR CALLS’

1: if her
frlendless, story was
almost true, if this
penniless, boy had
Mr B: what some of I: no money coming desperate. been giving
these boys get up to in, and living in She needed her stolel
nowadays. More lodgings, with no G: She’d saved a little not only money,
money to spend and relatives to help her, money during the money but then she
time to spare than | few friends, lonely, summer — she’s lived advice, came to you I: You mean — I: You made her
had when | was half-starved, she was very economically on ympathy, for help you stole the paya heavy
Eric’s ag feeling desperate what I'd allowed her friendliness money? price for that
® »® sg & £
| Act One | Act Two * \ Act Three |
W s -~ & 2, e =&
[ [ | —
Mr B: suddenly all a bit G: I made G: | insist'ed Mrs B: sh E: (miserably) | got it d give
decided to ask f f good if her take ofta/parthg didn’t want — from the office - thousands —yes,
more mone Y son? etimes we some gift of to take any houeands
tried to put money to enough more e
wesscror | | vt | LT monerion | | gosrecitons [ evodratng
KEY thetahoung I.;f o then kept the the et the
Mr B: Mr Birling women & money, eh? enetimediiy
Y i rt would Birling.
Mrs B: Mrs Birling unting thei Crerue g
I: Inspector pennies money!
S: Sheila
G: Gerald

E: Eric
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1f drinK is representative of control,

consider: g R Al A S

a) How does Mr Birling seek to contro| ‘LTUAJE M@Tﬂ[ﬁ @LE @RU NS [M M‘] N@PE@‘U’@R GALLS ®
others throughout the play?

b) Why might Eva turn to drinking .

o o . of that port, including - Mr B:
d ' S' nFeC-ta nt FO I l Ow ’ ng t h e eve nts we Port glasses G: Mr B: Eric rather a lot drinking? there’s
are already You have of B? E: (miserably) could | ——. T
| e n bo ut? on the table ° atueificy I: she'd champagne Mrs B: No, G: She only had a favelldRTEE no more of smiles at
a r a ° el (el o and I'v of course port and lemonade Mr B: (explosively) No. this drinking them all)
e mp g @ port, e Gl gota not. He's —or some such around the Gerald, have
I: (firmly) Yes. town

C) Wha_t dOGS EYiC’S YelatiODShip U)i‘th me Gerald || disinfectant headache onlyaboy [| concoc tion :
drink throughou <he play <ell Us aboue nge S R O
his Character? - g_g 1 o g

d) What does the returh to drinking at el et || atamoona || ammgtoamamtor || - wasonya | | cime twascather || ot AselFas uecled

us the port, fw gl

_t e e d _t e O _t 8 g Edna German of port — young woman the last two years youngster — silly and far gone by the in the infirmary. She
n us a u r ' r ’ ng officers little whisky? drank some i G i A 1t wild and drinking time we had to go. drank some strong
Mr B: the e disinfectant, rs B: (staggered) too much. disinfectant. Died in

isin
I: No, thank isn’t true. You know

Gerald’s ability to Change? i || gy | vesin || SIS | oo

e) What are the glasses at the start y' =
SYmDbOIiC Of for the family?

£)  Qverall, how is this motif used by

Priestley throughout the play?




If the photograph is representative of

judgement anhd retribution, consider:

a) What do various Character’s reactions tell
you about how ready they are for
judgement?

b) How does the Inspector control| the
photograph and what does this tell you
about his role in the play?

c) TWhat does Gerald’s focus on the
photograph being fake at the end of the
play tell you about his ability to Change?

d) That might EriC’s fihal comment about
the photograph tell You about his ability
tO Chanhge ahd aCcCept judgement?

e) Qverall, how is the photograph used in the

play to Offer ideas about judgement?
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Birling
stares hard,
and with

recognition

He moves
nearer a
light —
perhaps
standard
lamp — and

she crosses
to him

She looks at
it closely,
recognises it
with a little
cry, gives a S: (to Inspector) You S: And now you're
half-stifled know, you never pretending you don’t
sob, and showed him that recognise her from
hen runs out photograph of her that photograph
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Act One

Tll[ MOTIlf Of TN[ PHOTO IN “AN INSP[CTOR CALLS

G: How do
you know it’s
the same G: there’s
photograph? still no
Did you see proof it
the r was rea lly
f th the same
looked at?

-8

Act Three

¥y

G: Any
particular
ason why |
shouldn’t
see this
girl’s
photograph,
Inspector?

[ Act Two
Ao @
The inspector Mrs B: Very well (He
puts the produces the
photograph photograph and she
back in his looks hard at it.
packel I: (Taking back the
G: I'd like to photograph) You
have a look recognise her?
at that Mrs B: No. Why
Photograph should I?
now,

inspector.

1: All in good
time.

<r/’4‘;“\

photograph

E: No, he
didn’t need a
photograph
by the time
he’d got
round to me.




